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BLHA AGM & Conference 2022

Hosted by Bedfordshire Historical Record Society (BHRS)

THE HOME FRONT IN
BEDFORDSHIRE
DURING THE TWO
WORLD WARS
On Saturday, 25 June 2022
At Priory Methodist Church, Newnham Avenue
Bedford, MK41 9QJ
(Registration from 09.00)
There is full disabled access
09.30–10.00 Bedfordshire Local History Association Annual General Meeting:
Registration from 0900
Conference:
10.15: Welcome: Bob Ricketts, Chair, Bedfordshire Historical Record Society
10.15–11.30: Richard Galley: Bedford’s Highlanders – the Scottish ‘Invasion’ of
Bedford, August 1914, with accompanying displays by Richard Galley and the
Friends of Foster Hill Road Cemetery

Comfort break
11.40–12.15: Paul Brown: Leighton Buzzard during the Great War
12.15–13.00: Robert Bollington: Willington – a Village during WW1
13.00–14.15: B U F F E T L U N C H at Priory Methodist Church, cost is included in the
Conference fee

Society heritage and commercial stands and displays including
Richard Galley (The Highland Regiment); The Friends of Foster Hill
Cemetery (Remembering the Highlanders); Bedfordshire Historical Record
Society; Bedfordshire Archives (The Home Front); and Eagle Books.

Book signings by
Stuart Antrobus, Life in Bedford During the Second World War; Robert
Bollington: Willington in the First World War.
Afternoon session
14.15–15.00: Thomas Larner, Archivist, Bedfordshire Archives: Luton during

WW2
1500: Comfort Break, Coffee and Cakes
15.30–16.30: Thurleigh at War (to be confirmed), showing of a documentary video
about USAAF bomber bases in North Bedfordshire, plus GIs in Bedford and
interviews with local Land Girls.
16.30: Conference closes.
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BLHA AGM & CONFERENCE 2022
Saturday, 25 June 2022

(Registration from 09.00)

THE HOME FRONT IN
BEDFORDSHIRE DURING THE TWO
WORLD WARS
Hosted by Bedfordshire Historical Record Society at
Priory Methodist Church, Newnham Avenue, Bedford MK41 9QJ

BOOK YOUR PLACE NOW!
The Conference will be preceded by the Annual General Meeting of the
BLHA, starting at 09.30, details of which will be circulated by the
Secretary of the BLHA. There is full disabled access.
Enquiries to bob.ricketts57@gmail.com, or at the address below
Bookings MUST be made no later than 1 June 2022
Name(s):…………………………………………………………………………………………………

...............…………………………………………………………………………………………………
………………………………………………………………………………………………………………
History Society or Organisation (if any):…………………………………………………………
Address:……………………………………………………………………………………………………………

………………………………………………………………………………………………………………
……………………………………………………………………………………Post code…………..
Tel No……………………………………………Email………………………………………………
Number of places: ………. at £22 per person (including buffet lunch).
Pay by cheque, payable to: Bedfordshire Historical Record Society (‘BHRS’).
Pay by on-line banking – Nat West Sort Code 60–13–28, Account 54782473,
Bedfordshire Historical Record Society No 2 a/c.
Please email completed application form to bob.ricketts57@gmail.com, or by
post (with your cheque) to BHRS, c/o Bob Ricketts, 68 Mendip Crescent,
Bedford, MK41 9EP.
Catering: Please indicate any specific requirements:…………………………………….
………………………………………………………………………………………………………………
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BLHA AGM & CONFERENCE 2022

THE HOME FRONT IN
BEDFORDSHIRE DURING THE TWO
WORLD WARS
at Priory Methodist Church, Newnham Avenue, Bedford MK41 9QJ
Saturday, 20 June 2022, 10am–4.30pm

BOOK YOUR SOCIETY’S STAND NOW!
Important note: The Conference will be preceded by the Annual
General Meeting of the BLHA, from 09.30 to 10.00. Stands can be
set up from 08.45, but all work on stands and displays will need to
stop by 09.25 to allow a prompt start for the AGM.
Stand/display enquiries to bob.ricketts57@gmail.com, or telephone
or text 0792 6706223

Name of Society or Organisation……………………………………………………………………….
………………………………………………………….………………………………………………………………
Society/contact:…………………………………………………………...............................................
Tel No:……….…………………………………E-mail:……………………….………………………………
No. of six foot standard tables requested……………………………………………………………
Any special requirements:…………………………………………………………………………………
…………………………………………………………………………………………………………………………

Please email your completed booking form to
bob.ricketts57@gmail.com
no later than 1 June 2022
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Robert Bloomfield (1766–1823)
The self-taught rural poet
The presence of the Robert Bloomfield Academy state-funded school in
Shefford (1973 onwards) is a reminder, but for most people not a
meaningful one, of the man after whom it is named. Robert Bloomfield –
an English labouring-class pastoral poet – moved to Shefford,
Bedfordshire, in 1812, to escape London, and died, aged 56, in the house
he rented from a friend where he spent the final eleven years of his life
(now The Brewery Tap at 14
Northbridge Street). He had married
Mary Ann Church in 1790 and had
five children. One of his daughters
died in 1814 and his wife became
insane. With failing eyesight, he also
felt his reason threatened by
depression.
Bedfordshire, or at least Shefford,
claims him as an outstanding local
person with which they wish to be
associated. At the time, however, he
was never fully accepted in Shefford
and fell on hard times. He died in
great poverty on 19 August 1823 and
his remaining books and other
belongings had to be sold to pay for his funeral.
Robert Bloomfield was born on 3 December 1766 of a poor family in
Honington, Suffolk. Despite humble circumstances – his father had died
when he was very young – the family was literate (his mother taught at
the village school) and Robert had some access to books. At the age of 11
he was sent to work on the farm of his uncle, a few miles away, and this
experience provided the material and emotional impetus for his poetry.
Robert proved too frail for heavy farm work, at less than five feet tall as an
adult, and on 29 June 1781, at the age of 15, he moved to London to learn
the trade of his brother George, a ladies shoemaker. There he was able to
read The London Magazine and became particularly interested in the
poetry section. While working at his shoemaker’s bench, Robert was able
to create 50 to 100 finished lines of poetry at a time in his head and
memorised them until he could get home to write them down.
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He is not, now, as famous as the other celebrated ‘peasant poet’, John
Clare, but in the early part of the 19th century Robert was very well
known nationally. His most famous work was The Farmer’s Boy, a 1500line collection of four long poems about the seasons – Spring, Summer,
Autumn, Winter – written in heroic couplets. The figure at the centre of
these rustic descriptive poems is Giles, a lad for whom ‘The fields [were]
his study, Nature was his book’.
First published in 1800, thanks to the patronage of a Honington lawyer
and radical campaigner, Capel Lofft, The Farmer’s Boy sold over 26,000
copies within three years and by 1826 had sold over 100,000 copies. It was
published by Vernor and Hood and included woodcuts by Thomas
Bewick. As a result of his fame, Sir Charles Osborne at Chicksands Priory,
invited Bloomfield to lunch in 1810.
His work was admired by other poets of this so-called Romantic
period of literature, such as Robert Southey (a future poet laureate),
William Wordsworth and John Clare, who was inspired by Bloomfield’s
writings.
Robert Bloomfield himself was inspired by earlier rural poets such as
the Scottish poet James Thomson, famous for a similar work – The
Seasons (1730) – and George Crabbe, English poet and clergyman, who
also gave descriptions of rural life and wrote poetry in iambic
pentameters, famously in The Village (1783) and The Borough (1810). The
Suffolk-born painter, John Constable, admired Bloomfield’s poems and
used his couplets as titles for two of his paintings: a ‘Ploughing Scene’
1
2
(1814) and ‘A Harvest Field, Reapers, Gleaners’ (1817).
Bloomfield went on to write Rural Tales, Ballads and Songs (1802),
3
Good Tidings (1804), Wild Flowers (1806) and The Banks of the Wye (1811).
You can view early copies of these works in Bedfordshire Heritage
Library (2nd Floor, Bedford Central Library, Harpur Street) by
arrangement. The Local Studies section of the Central Library also holds
an excellent collection of anthologies of Bloomfield’s poetry and critical
works about his poetry for both reference and lending. Bedfordshire
Archives in Bedford holds interesting documents relating to Robert
Bloomfield [Z338].
Robert Bloomfield’s tombstone can be viewed in the graveyard at All
Saints’ Church, Campton, near Shefford. He lies alongside the grave of his
friend and patron, the clockmaker and antiquarian Thomas Inskip.
Robert wrote ‘Heav’n permit that I may lie / Where o’er my cor’se green
branches wave’.
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A commemorative plaque in Welsh slate, engraved by Ieuan Rees,
placed on the south wall inside the church in 2003 (by the now-defunct
Robert Bloomfield Society), quotes his lines:
Then bring me nature, bring me sense,
And joy shall be my recompense.

Thomas Bewick woodcut for
A Farmer’s Boy

Further reading
Selected poems: Robert Bloomfield, Ed John Goodridge (Trent Edition, 2007).
Stewart Orr Sound Services issued a 2-CD set of readings by David Woodward of
the complete set of The Farmer’s Boy in authentic Suffolk accent.
Notes
Acknowledgements to Angela and Hugh Underhill.
1. Constable stressed the poetic aspect of the ploughing scene landscape,
linking it to an established literary and pictorial tradition. In the 1814 Royal
Academy of Arts catalogue, the entry for this work had an accompanying
quotation from Robert Bloomfield’s The Farmer’s Boy . The poem pointed to the
solitary nature of the ploughman’s work: ‘But, unassisted through each toilsome
day, With smiling brow the Ploughman cleaves his way.’
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2. ‘A Harvest Field, Reapers, Gleaners’ was shown at the British Institution in
1817.
3. Good Tidings was written in praise of inoculation, at the instigation of
Edward Jenner.

Stuart Antrobus
—

Henry Ryland (1856–1924)
Painter and illustrator
The Ryland family
The Ryland family were an established part of the Biggleswade
community over many years and the story of this family and its
connections with Biggleswade, began with John Ryland who was born
about 1798 in Rose Villa, Station Road, Biggleswade. He married Mary
Toller in 1826 in Southill and they produced five children. Mary died in
1841 in Biggleswade, and John took another wife Eliza Ingle Oates in 1842.
She died in 1898 in Rose Villa, Biggleswade, where John had been born a
century earlier.
John Ryland died in 1859 but his life in Biggleswade saw him trading as
a grocer and tea dealer at Ryland’s Corner by 1827. The shop and premises
were located at the corner of Market Square and High Street. The original
property had a frontage to what is now Boots’ chemist shop and extended
right back to the present Bonds Lane. Some sources are confused about
the location as it was variously described as Market Place, High Street
and Hitchin Street: but there was only one premises.
The five children of Mary and John were all born in Biggleswade, and
all left Biggleswade to live elsewhere in the UK with the exception of
William, who went to Australia, where he died of consumption (TB) aged
only 30 years of age, and John Benjamin.
John Benjamin Ryland, another son, married Elizabeth Edwards in
Paddington, London, and they had four children of which one was the
painter Henry Ryland. Only John Benjamin Ryland’s children were born
in Biggleswade as his siblings married and had their children in other
locations such as Staffordshire, London, and Lancashire.
John Benjamin Ryland continued working as a grocer and draper in
Biggleswade which would explain the births of his children there. He died
in about 1880 in Bedford Infirmary.
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Henry Ryland
The second child of John Benjamin Ryland, Henry Ryland was born in
1856 in Biggleswade. He married his much younger wife Mabel Louise
Mann in 1903 and he had one son and one daughter. Henry Ryland died
in 1924 in London.
He studied in London at the South Kensington Art School and at the
Heatherley School of Fine Art. Founded in 1845, the Heatherley School of
Fine Art is one of the oldest independent art colleges in Britain and is
among the few art schools in the UK that focus purely on portraiture,
figurative painting, sculpture and printmaking.

Henry Ryland

‘Summer’ by Henry Ryland

In Paris Henry studied under Jean-Joseph Benjamin-Constant, who
was a French painter and etcher best known for his Oriental subjects and
portraits.
At the Académie Julian, Henry also studied under Gustave Boulanger,
who was a French figure painter and academic artist and teacher known
for his Classical and Orientalist subjects and Jules Joseph Lefebvre, a
French figure painter, educator and theorist.
Back in the UK, Henry exhibited at the Grosvenor Gallery. The
Grosvenor displayed work by artists from outside the British mainstream,
including Edward Burne-Jones who was part of the Pre Raphaelite
Brotherhood, Aesthetic and Arts and Crafts Movement, and Walter
Crane, who was a British artist and book illustrator. He is considered to
be the most influential, and among the most prolific, children's book
creators of his generation. It was in this environment that Henry thrived
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and was influenced strongly by the Pre-Raphaelite Brotherhood but also
showing a range of skills with children’s book illustrations and stained
glass.
From 1890, Henry exhibited at the Royal Academy. He also was a
regular exhibitor at the New Gallery. The New Gallery continued the
ideals of the Grosvenor Gallery, and was an important venue for PreRaphaelite and Aesthetic Movement artists. Edward Burne-Jones, then at
the height of his popularity, supported the new venture, serving on its
Consulting Committee and lending three large oils for the opening, thus
ensuring its financial success.

Henry specialised in highly finished watercolour paintings containing images of
young women in classical draperies on marble terraces

An illustration for Henny Penny

Henry joined the Royal Institute of Painters in Water Colours
(formerly the New Society of Painters in Water Colours) as a full member.
This was not surprising as, although he painted in oils, Henry specialised
in highly finished watercolour paintings containing images of young
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women in classical draperies on marble terraces, as shown above. His
watercolours were widely reproduced as prints and postcards.
Henry Ryland also designed stained glass and his woodcuts were used
in a number of magazines, including the English Illustrated Magazine in
the 1880s and 1890s.
Anne Skinner and Jennifer Topham*
*This article first appeared in the Biggleswade History Society Newsletter, No 422,
August 2021, and is reprinted here by kind permission of the authors.

—
The Flitwick Artists1
I am old enough to remember when Flitwick was a remote village with no
main drainage. The ‘Roses and Violets Man’ came weekly to empty the
malodorous two-holer in my great grandfather’s garden. In the past 50
years Flitwick has become a town and dare I say less romantic. So the fact
that Flitwick should ever have been an artists’ colony may seem unlikely.
Yet at least four artists made their homes in Flitwick in the first half of
the 20th century These artists are chronologically Alfred Pearce, Henry
John Sylvester Stannard, Inglis Sheldon-Williams and Ina Maud SheldonWilliams.
Captain Alfred Pearse, 1856–1933
I possess an original drawing by Alfred Pearse, which my Mother said he
(Pearse) had given her father when they met on board ship. It is evidently
an illustration for a story in some such publication as the Strand
Magazine or The Boys’ Own Paper, or just possibly a novel by such as
2
Henty.
Pearse was born in St Pancras, London and not so far as I can see in any
3
way related to the Revd Thomas Pearse of Westoning and others of that
name in Bedfordshire. He studied at the West London School of Art and
4
began illustrating in about 1877. He acquired a reputation not only as a
reliable artist (‘Punctual Pearse’ as The Strand called him), but also for
resourcefulness:
When his Royal Highness the Prince of Wales opened the new Agricultural Hall
at Norwich, no tickets were issued for ‘special artists’, and none could be obtained
for payment. Mr Pearse proved himself equal to the emergency, entered the hall
early in the morning and seated himself in a potato sack among an exhibition of
potatoes. When the Prince arrived, the ‘special’ artists of the Illustrated London
News and Graphic sought to obtain admission, but were refused by the door-

11

keepers. Mr Pearse then quietly emerged from his unique hiding-place, followed
the Prince of Wales round, and sketched enough to fill two full pages of the
Pictorial World, that being the only paper that had any representations of the

ceremony that week.

5

Why he came to Flitwick must remain a mystery, but he lived there
6
from the mid-1880s to the late 1890s. On 24 September 1888 Pearse
took the lead in a petition to John Hatfield Brooks at Flitwick Manor
7
for land for a Recreation Ground in the village.
Pearse was also an inventor, filing 20 to 30 patents, including a
‘Cyclone Wheel’ for bicycles, bath chairs, hansoms, &c, in the wheel the
pneumatic part is in the centre and solid or cushion tyres are used. The object is
to minimise the vibration in a cheaper way than pneumatic tyres; there will be no
bursting or puncturing and the wheels can be fitted to any existing cycle or
vehicle . . .
Mr Pearse also proposes constructing a flying machine, with cycling power
for aerial navigation; there are two wings and a specially shaped aluminium
balloon or air chamber; the steering to be done by wings. The balloon is
8
attached to the lower framework by ropes.

His approach to invention was distinctly inspirational:
I have invariably found that the best ideas are those which come unbidden and
unsought, and make their impression on the mind when its associations are by no
means such as to warrant the expectation of any such conception. The germ of
this idea convinced me that cycling was the most favourable for aërial navigation,
and I set to work with the determination of producing a really practicable
9
airship.

Alfred Pearse participated fully in Flitwick life. Apart from his part
in obtaining the Recreation Ground, in 1892 he became an Overseer of
10
the Poor. Even after he had apparently left, he was still, in 1903 and
1905, a Vice-President (with his friend Sylvester Stannard) of the
11
Flitwick Cottage Garden and Allotment Society.
On 29 December 1902, Pearse’s friend Stannard organised one of
his Flitwick concerts at which ‘The short ten-minute lecture by the
celebrated traveller and writer, Mr Louis de Rougemont was an highly
interesting matter’. His topic was ‘Love and courtship among
12
Savages’.
De Rougemont was a Swiss, born Henri Louis Grin in 1847, who
wrote sensational tales of 30 years among aboriginal inhabitants of
Australia. These had been serialised in The Wide World Magazine
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under the name Louis de Rougemont in 1898. After only a few months,
the attacks on de Rougemont’s narrative were such that The Wide World
World Magazine, while continuing to serialise it, began to express doubts
as to its veracity. By 1902 he was fully exposed as a charlatan – he was
unable to show where in Australia his aborigines lived, or speak a word of
their language, and he claimed to have seen a flight of wombats. In 1899–
1901 he toured South Africa and Australia as a Music-Hall turn, ‘The
13
Greatest Liar on Earth’. He died in obscurity in 1921.
So how did this man turn up in Flitwick? The connection is surely
Alfred Pearse who drew the illustrations for de Rougemont’s narrative in
The Wide World Magazine, knew him personally, and so might prevail on
him to come to this obscure Bedfordshire village. Pearse could hardly
have been in any doubt as to de Rougemont’s reliability, but Pearse and
de Rougemont remained friends – they shared an interest in inventions
and patents, and, long after de Rougemont was discredited, Pearse was a
14
witness at his second (bigamous) wedding in 1915. Moreover, by all
accounts de Rougemont was a mesmerisingly good speaker – in his prime
15
he had reputedly commanded a fee of 50 or 100 guineas. He evidently
went down well in Flitwick. The impression from the Parish Magazine’s
report is that de Rougemont’s exploits were still taken seriously in
Bedfordshire.
In 1911 Pearse was living in Hampstead with his wife and two
16
daughters, both born in Beds. After his departure from Flitwick, Pearse
continued his artistic work even painting a miniature of Queen Mary, as
well as contributing two pictures to her famous Doll’s House. During the
First World War, Pearse was an official artist with the New Zealand
17
Expeditionary Force. He died on 29 April 1933.
18

Henry John Sylvester Stannard, RBA, RSA, 1870–1951
Henry John Sylvester Stannard was the son of Henry Stannard, RBA,
19
1844–1920, a Bedford artist. Both artists specialised in landscapes,
Sylvester generally being considered the more accomplished.
Sylvester Stannard was born in London but brought up at Froxfield,
20
Eversholt, and educated at Bedford Modern School from 1883–88. He
then studied at the National Art Training School in South Kensington,
before returning to live with his father at Harpur Place, Bedford. In 1891
his father had his first Art Loan Exhibition at the Bedford Corn Exchange,
and in the same year Sylvester founded the Harpur Art Sketching Society.
21
Like his father he was an excellent art teacher.
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On his marriage to Annie, daughter of Leslie Clark of Lahore, he
moved to Flitwick. The Bedfordshire Times suggests that it was Alfred
22
Pearse who invited Stannard to settle in Flitwick, but, as a Bedford
landscape painter, he would surely have known Flitwick and all the
other surrounding villages well anyway, and long before Pearse came
to the county. However that may be, he moved to Flitwick in 1894,
living in a house called The Bungalow which was, it seems, built for
him, and remained a resident of Flitwick for most of the rest of his
23
life.Unfortunately the Stannard family seem to have been absent from
Flitwick for the 1901 Census, leaving only a single general servant,
Mary (Polly) Britchford, aged 31, and a visitor, Emma Bunker, a 2124
year-old straw-hat sewer, both Flitwick-born.
Stannard played his part in village life. On 4 December 1900 we
25
learn from the Vestry Minutes that he gave cocoa-nut matting for
the Church. He was Vice-President of the Flitwick Cottage Garden and
26
Allotment Club, and also of the Cricket Club in 1906 as well as a
27
marksman and Committee Member of the Bedfordshire Gun Club.
He was very musical, was briefly co-organist at Flitwick Church
with Kate Brooks of Flitwick Manor, could sing and play the violin and
organised annual ‘Bohemian’ concerts in Flitwick in aid of charity,
28
which were evidently very popular. The first seems to have been on
29
St George’s Day 1901. That for January 1906 is described:
On the first evening of the New Year our School Room was packed with people
eager to have some pleasant hours with Mr Stannard and the accomplished
performers, many being old favourites, that he always gathers round him on these
annual occasions. But the room was not equal to the numbers that crowded for
admission and after the porch had been pressed into service the rest had to go
away. Of many of these, however, it would perhaps be more correct to say they
stayed outside and if they could not hear much of music or song they would
certainly gather from the loud and continual roars and shouts of merriment that
reached them that those within were having a good time. The proceeds were as
30
usual on behalf of the poor and especially the widows of the parish.

He moved from Flitwick sometime between 1915 and 1918 – perhaps
to live with his father in 1 Harpur Place, Bedford. Later he lived at 64
31
Spencer Road, Bedford, and by 1931 at 68 Spencer Road. In 1933 he
32
married a Wilhelmina Fordyce from Ayr.
At some stage he returned to Flitwick and lived at 66 Dunstable
Road by 1945, also owning the adjacent house No 68 which was Polly
33
Britchford’s shop, with Emma Bunker also living there.
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Watercolour of Great Brickhill, Bucks, by H J Sylvester Stannard (author’s
collection, photograph by Ken Walton).

H J Sylvester Stannard
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His art is of the style popularised by Helen Allingham – English
landscape with a pastoral and even sentimental theme, though
Sylvester was easily the most accomplished of his family and his
pictures usually avoid the mawkishness of some of his
contemporaries. Most of his scenes are of Bedfordshire and
surrounding counties. Shortly before his death in 1951, he contributed
an article on Bedfordshire as a subject for landscape painters to The
34
Bedfordshire Magazine. He vigorously repudiated the idea that
Bedfordshire was flat and dull, singling out Barton-in-the-Clay,
Pulloxhill, Clophill, Silsoe, Millbrook, Ampthill, Woburn, Ridgmont
and Lidlington for special mention.
He seems to have painted several pictures of Flitwick, but tended
to give his paintings titles that did not identify the actual setting.
Lester lists 12 works of his in public galleries, but only some at Luton
Museum and Art Gallery identify the Bedfordshire villages where they
35
were painted. The rest have titles like ‘The First of Spring’, ‘A
Winter’s Tale’, ‘A Bedfordshire Lane’, etc, many of which could be
Flitwick scenes.
Inglis Sheldon-Williams 1870–1940
Inglis Sheldon-Williams was born on Christmas Day 1870 as Harry Inglis
Jodrell Sheldon Williams – he did not hyphenate his name till after his
36
marriage. He was the son of a sporting artist called Alfred Sheldon, who
37
had later changed his name to Alfred Sheldon Williams. While still in
his teens and after the death of his father, the younger Sheldon Williams
went to Canada with his mother and settled there for some years. Then
some years were spent travelling – first to London where he studied at the
Slade, then at the École des Beaux Arts in Paris, and finally with Sir
Thomas Brock – five years’ study in all. He then went to South Africa
serving as a trooper in the Boer War, then to India, and finally to Europe.
While at the Slade he made a lively little drawing of his fellow
student Augustus John, which is now in my possession.
In 1904 Sheldon-Williams married at Bletsoe. His wife Ina Maud
Thomson is described on the marriage certificate as being from the
adjacent parish of Sharnbrook. In 1901 she lived with her uncle
38
William Hipwell, of Hillside House, Sharnbrook. He owned Hipwell
& Sons, millers (steam & water) & corn and coal merchants of Stoke
39
Mills (midway between Sharnbrook and Bletsoe). William Hipwell
and Tina W Hipwell (his wife Christina Williamina née Thomson)
signed the register as witnesses to the marriage.
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In the 1911 Census Ina was back at Hillside with her uncle and aunt –
no sign of Inglis. He returned to Regina in Canada in 1913, and founded
the School of Art at Regina College in 1916. In October 1918 he returned to
Europe, like Alfred Pearse as an official war artist – in his case for the
Canadian Government.
After various addresses in London and Gloucestershire, the couple
came back to Bedfordshire and lived in Hampden Lodge, Flitwick, by May
40
1922 and remained there till some time in 1926. The house had been
built for the Rev Thomas William Dell Brooks (Vicar of Flitwick 1855–1880
and younger brother of John Hatfield Brooks at Flitwick Manor) and on
his death in 1908 was inherited by his son Jack. In 1919 Jack died, and his
widow sold the house soon afterwards, though it is not clear whether this
was to the Sheldon-Williamses’ predecessors, Captain (later Major) James
41
Hope, JP, and his wife who had lived there as tenants since at least 1903
42
or to William Hipwell who certainly owned it by 1927. Hipwell it seems
rented the house to the Sheldon-Williamses. They had wanted to run a
school there, but Hipwell would not agree.
Inglis Sheldon-Williams used William Hipwell’s house, Hillside,
Sharnbrook, as an address for his 1934 picture for the Academy. Hipwell
had died in 1931, leaving his house and the bulk of his estate to his wife,
43
with a legacy to Ina among several others. It is by no means clear that
Inglis Sheldon-Williams actually lived at Sharnbrook. He continued his
peripatetic existence, making his will on 19 January 1935 at Porto
Maurizio, Imperia, Italy. He then returned to 11 Weech Road, Hampstead,
London, later in 1935, dying in a Tunbridge Wells nursing home on 20
44
November 1940.
He started life, like Pearse, as an illustrator for magazines – in
particular, The Sphere. When improved methods of reproducing
photographs in magazines appeared, that work largely dried up, and his
later art is mostly concerned with military themes though he also
executed landscapes and a number of watercolour and pencil portraits
45
now in the National Portrait Gallery. He was also a book illustrator.
Ina Maud Sheldon-Williams 1876–1955
46
Sheldon-Williams’ wife Ina Maud Thomson was a notable artist in her
own right and exhibited at the Royal Academy from 1908 onwards. She
was born in Delhi 22 January 1876, the daughter of Campbell Thompson
or Thomson, Assistant Engineer to the Rajpootana Railway Delhi
47
District and his wife Maria Dorothy. Thomson’s sister, Christina
48
Williamina, was married to William Hipwell of Sharnbrook.
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Henry Stannard, Flitwick Moor

Left: Alfred Pearse, book illustration
Right: Inglis Sheldon-Williams, Augustus John at the Slade
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It is difficult to find a common theme in her art. She painted
landscapes and portraits and what used to be called genre pictures
(telling a story).
On 27 July 1933 Ina gave Hampden Lodge in Flitwick as her address
when she made her will. However the Register of Electors suggests that
the house may have been empty for a few years from the SheldonWilliamses’ departure in 1924 and then was occupied by a John and Julia
Moss from autumn 1927 to 1929, by Mrs Julia Moss alone in 1930–31, and
then from October 1931 by William John and Evelyn Rawsthorne. In 1933
house-numbering came to Flitwick and the house was numbered 42
49
Dunstable Road and renumbered to 51 the following year
and
demolished in about 1970. If, as we have seen, it was owned by William
50
Hipwell and later by his trustees for his widow, this sufficiently explains
how the Sheldon-Williamses used Hampden Lodge as a base and Ina
could describe herself as ‘of Hampden Lodge’ in her 1933 will, even if she
did not live there.
She outlived her husband, still sending work to the Academy till 1955.
She used Hillside as an address when submitting a portrait of her
51
husband to the 1939 Royal Academy Exhibition. She described herself as
‘of Hampden Lodge, Flitwick, in the County of Bedford but residing at
Hillside House . . . ’ in her second codicil of 17 July 1942. Her aunt,
Hipwell’s widow, died at Hillside on 28 February 1945, nominating Ina as
one of her executrices and leaving her various bequests, though the bulk
of her estate went to another niece. Ina Sheldon-Williams used 11 Weech
Road, Hampstead, as her address on 23 February 1950 for her third
52
codicil, and died there on 25 November 1955.
Notes
1. This article is adapted from pp 211–216 of Richard Morgan, Life Runneth as
the Brooks: The Brooks Family in Bedfordshire (Pagoda Tree Press, 2011).
2. It is not from The Strand, though I have not managed to track down where
it was actually used. Pearse also worked for Pictorial World, The Wide World
Magazine and The Sphere, as well as writing books of stories (Who was Who,
1929–1940; Simon Houfe, A Dictionary of British Illustrators (revised ed,
Woodbridge, 1996), p 254).
3. Alfred Pearse’s birth is in the 1891 Census for Flitwick and Who was Who,
1929–1940.
4. The Strand Magazine, vol 10, July–Dec 1895, p 790; Houfe, loc cit.
5. The Strand Magazine, loc cit.
6. Directories show him in Flitwick 1888–98, but not in 1885 or 1903. He is
there in the 1891 census (wife, five children and a nursemaid), but not in that of
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1901. The Beds Poll Book for 1896 (Beds Archives) shows him living at Jarvis
Lane, which I think is Station Road.
7. Beds Archives LL17/269. He was on the Recreation Committee by 1899
(Flitwick Parish Magazine – hereafter FPM), January 1899).
8. Bedfordshire Times article of 1898 quoted in Keith Virgin, Flitwick: A
Daily Tonic (Dunstable, 2002), p 31.
9. Beds. Mercury, 26 Dec 1896.
10. Beds Archives P59/19/3, Flitwick Parish Overseers’ papers 1869–1912,
P59/8/2, Flitwick Vestry Minutes and PCC Minutes 1890–1935.
11. FPM, 1903 and 1905 (Beds Archives SFM4/1 and/3).
12. FPM, Jan 1903 (Beds Archives SFM4/1). This topic was the subject of a
pamphlet by Harry Stockdale, an anthropologist in Australia, from whom de
Rougemont took much of his information about aboriginal customs (Rod
Howard, The Fabulist (Sydney, 2006), p 241.
13. The Wide World Magazine, II.9, p 227 (Dec 1898), while continuing to
publish de Rougemont’s adventures with Pearse’s illustrations began to
distance itself: ‘ . . . we do not publish it as a true narrative, but only as it was
given to us by the author . . . ’ De Rougemont’s career has been spurned by the
Oxford Dictionary of National Biography, but see the Australian Dictionary of
National Biography (Melbourne, 1966–91 (and also at:
http://adbonline.anu.edu.au.) 8, p 290,
and Howard, op cit
14. For his marriage, Howard, op cit, p 265. He claimed to have patented a
diving suit (ibid, p 179).
15. Howard, op cit, pp 168, 190–196.
16. Census. His address was 11 Worsley Road.
17. Who was Who, 1929–
1940.
18. A very much more detailed account of Sylvester Stannard and his
daughter Theresa is in my Henry John Sylvester Stannard and his Daughter
Theresa Sylvester Stannard (Beds Local History Association, 2018), available
from the Association’s secretary.
19. Neither artist got into the Oxford Dictionary of National Biography. See
also Anthony J Lester, The Stannards of Bedfordshire (Eastbourne, 1984).
20. Andrew Underwood, Bedford Modern School Alumni (Bedford, Dec
1998), Ref 1907 B52/7.
21. 1881 Census RG11 1637/48; Lester op cit, pp 30, 35.
22. Quotation from the Bedfordshire Times of 1898 in Virgin, op cit, p 24.
23. The Bungalow does not figure under that name in the 1891 census. In
the 1901 census it seems to be near Ruxox and East End. I suspect it was at the
bottom of Kings Road. If so, it has now gone (Beds Archives, SF84/5/74 (1910)
and SF84/5/81).
24. The first of these is Mrs Polly Britchford who kept the village shop in
Flitwick (Kelly’s Directory 1920, 1924).
25. Beds Archives, P59/8/2.
26. FPM, April 1906, Beds Archives SFM4/4.
27. Lester, op cit, p 31.
28. Ibid, p 30.
29. FPM, May 1901.
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30. The Bedfordshire Magazine, 24:188, p 170, cites the 1906 FPM as its source
for this. I have not been able to verify this.
31. Beds Archives, RE South Beds 1915, and Mid-Beds 1918 – there were no
Registers of Electors compiled for 1916–17. Kelly’s Directory 1920, 1924 and 1928.
According to Lester, pp 93, 64, Spencer Road was the house of Stannard’s
daughter Theresa.
32. Lester, op cit, p 34.
33. Will dated 30 Nov 1950; RE Mid-Beds, May 1945.
34. The Bedfordshire Magazine, 1:3, pp 107–109.
35. Lester, op cit, p 62. Luton has three works a fourth appears lost – see John
Ramm, ‘Sylvester Stannard and his Watercolours in Luton Museum’, The
Bedfordshire Magazine, 21:161, pp 12–16. Flitwick is in the title of eight pictures in
Lester’s catalogue (pp 40–61), and a further two are said to have been painted
there.
36. The best accounts of him that are Simon Houfe, ‘An Artist and his Family
at Flitwick: Inglis Sheldon-Williams in Bedfordshire’, The Bedfordshire Magazine,
23:182, pp 223–227, and on the University of Regina website Paul Fudge:
http://esask.uregina.ca/tme_cms/modules/customcode/includes/print_entry.
efm?entryid=7.
37. Inglis Sheldon-Williams’ marriage certificate, 1904. Mary Ann Wingfield, A
Dictionary of Sporting Artists 1650–1990 (Woodbridge, 1992).
38. Kelly’s Directory 1931, p 7. 39. 1901 Census RG13/1485, Sharnbrook, p 10.
40. He gave the Hampden Lodge address when contributing pictures to the
Royal Academy in 1922 and 1923 (Anon, Royal Academy Exhibitors 1905–1970, vol v
(East Ardsley, 1981), p 480). He and his wife appear at Hampden Lodge in Beds
Archives, RE Mid-Beds Spring 1922–Spring 1926, inclusive.
41. Captain James Hope, King’s Own Scottish Borderers, first appears in Kelly’s
Directory 1903. He was a distant relative of the Marquess of Linlithgow, born in
1857 in Cape Town. His wife was Constance Marion, daughter of Sir David
Brewster. After leaving Flitwick he lived at Allerly, Melrose, Scotland, which
apparently belonged to his wife’s family (see St Andrews University archives at
http://www.archiveshub.ac.uk/news/05081303.html)), and died in 1936 (Census
1911; Burke’s Peerage; List of Magistrates, Kelly’s Directory 1924, 1928 and 1931).
42. Land Tax assessment Notebook for Flitwick, Beds Archives DV1/C272, p
47, gives the owner as ‘Hippwell W’. The Notebook has no date, but the entry on
p 13 of the same Notebook reads: ‘Met Mr Swaffield here [The Manor] 30/8/27.’
The Notebook gives the tenant at Hampden Lodge as Mrs J Moss who was living
there alone in 1930–31, but perhaps the failure to mention Mr John Moss (who was
there with Julia Moss from 1927 (Beds Archives, RE Mid-Beds, 1930, 1931)) is
simply because he was out the day the Inspector called.
43. Probate, 11 Jan 1932.
44. The National Portrait Gallery’s website states that in 1913 he returned
permanently to Canada. This is not borne out by Royal Academy Exhibitors, loc
cit, nor by Fudge, who both record wanderings for him and his wife in England
between 1906 and their respective deaths.
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45. http://www.npg.org.uk/live/search./person.asp?LinkID=mp07549&role
=art; Wingfield, op cit.
46. J Johnson & A Greuntzer, The Dictionary of British Artists 1880–1940
(Woodbridge, 1980), p 456, correctly states that she was ‘née Thomson’. The
Royal Academy Exhibitors, loc cit, says she was ‘formerly Campbell’. They are
confused by the fact that her father’s name was Campbell Thomson.
47. British Library, IOR N/1/156/20, where the surname is given as
Thompson. Elsewhere (eg, Thacker’s Indian Directory 1875; 1881 census) it is
Thomson.
48. The 1881 Census of Sharnbrook shows William Hipwell’s mother-inlaw as Christina Thomson, born in Scotland, widow of a civil engineer, and
Hipwell’s wife was Christina Williamina also born in Scotland.
49. Beds Archives, RE Mid-Beds; Kelly’s Directory 1931. Mrs Moss is also in
the list of residents in Kelly’s Directory for 1931, but not for some reason in
that for 1928.
50. William Hipwell died 17 Oct 1931 and left the bulk of his property to
trustees, primarily for the benefit of his widow who evidently continued to
live at Hillside and did not die till 1945.
51. Royal Academy Exhibitors, loc cit.
52. Probate, 3 May 1956.

Richard Morgan
—

Sir Albert Richardson: An Ampthill Artist*
Sir Albert Richardson (1880–1964) was an architect with a flourishing
London practice and also professor at the Bartlett School of Architecture
at University College London from 1919. However, the present article will
concentrate on his skill as a watercolour artist and his links to
Bedfordshire.
Albert Richardson was not born in Bedfordshire, but in London, on 21
May 1880, the son of a printer. From an early age he showed a remarkable
skill in drawing. He passed with flying colours the old renaissance artists’
test of drawing a perfect circle freehand. He could also draw upside down
– that is, he, sitting on one side of a table, could draw a picture which was
the right way up for a person sitting opposite him. All his life he drew –
usually in pen and ink livened with watercolours. In his latter years he
had a special miniature paintbox which he carried with him everywhere
and over a dinner would produce it to run off a sketch on the back of a
menu card using the dregs of a glass of wine to provide sufficient liquid.
Albert was an enthusiast for craftsmanship and the highest artistic
standards. He especially loved the Georgian period. In 1917 he discovered
Ampthill, a perfect Georgian town. A large Georgian brick house in
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Church Street caught his eye and he remarked to his friend the artist
Hanslip Fletcher, ‘I’ll have that after the War’.
He did just that when he obtained his Professorial Chair and was
looking for a house within easy commuting distance from London.
Avenue House was built in the 1780s by the Morrises, a brewing family. It
was large and had an enormous garden with its own avenue. It was also
unrestored and indeed still more or less Georgian in its lack of modern
facilities and comforts – no heating except open fires, no electricity (so no
electric light, washing machine, fridge or television). This suited him well
and he embraced the use of candles, though in his latter years his longsuffering wife found the inability to use, say, a vacuum cleaner something
of a penance. Albert would also dress up in Georgian costume and invite
any house guests to do likewise. One evening a party led by Albert carried
a guest about the streets of Ampthill in a sedan chair. A policeman
suggested the vehicle ought to have lights. Albert immediately pointed
out that the absence of wheels on the sedan chair made it exempt. (I
believe he was perfectly correct in stating that the Road Traffic Acts do
not apply to sedan chairs.)
The house became filled with works of art. Albert was an inveterate
collector of antiques and also had a substantial library, but all this was in
aid of his professional work. He wanted to be able to see and handle the
craftsmanship of the past and study the books in which it was described.
When eventually his collection was sold in 2013 it required two days from
Christie’s and a further day from Cheffins’ of Cambridge to sell over 1,000
lots. In addition to his own watercolours and architectural drawings and
models the house contained paintings by masters such as Angelica
Kauffman, Bonington, Cosway, Wootton, Beechey, etc, quantities of
furniture including Mrs Fitzherbert’s chairs, Roman sculpture including a
1st-century work called ‘The Wentworth Silenus’, more recent fine
sculpture such as a set of Roman Emperors carved in the 17th century,
models of ships which had formerly graced Wimpole Hall, oriental
porcelain, and the Georgian costumes.
Albert threw himself into Bedfordshire life. He was largely
instrumental in saving Houghton House from the farmer who owned the
land and did his best to get the picturesque ruin destroyed so as to
provide him with more tillage.
In 1930 Eaton Socon Church was destroyed by fire, leaving only the
exterior walls. Albert was retained to direct the rebuilding. He not only
restored the fabric but designed all the furnishings: lectern, organ case,
screens, etc. The church’s six bells had also suffered in the fire and
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needed to be recast as a peal of eight bells. Albert suggested to the
building committee that he get Sir Edward Elgar (a personal friend) to
compose new chimes for the church clock. Elgar agreed to do this but
was somewhat dilatory, and in the meantime the building committee, in
a remarkably ill-judged move, decided to hold an open competition for
the new chimes, but with Elgar’s chime as one of the candidates. Worse
still the church organist’s contribution was adjudged the winner. Elgar
was understandably incensed and asked for his entry to be returned to
him as he did not want it falling into the organist’s hands.

York Minster from the Rooftops; and Stonegate, York, Sir Albert Richardson
(author’s collection).

An unlikely Bedfordshire architectural commission fulfilled by Albert
was a set of council houses at Chiltern Close, Ampthill. The houses are
plain but well sited with some variety in their positions He believed
passionately that good architecture should be for everyone.
In 1956 the Ampthill Urban District Council adopted a particularly
ugly type of concrete street lamp to illuminate the town and Albert
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vehemently opposed this as vandalism. The offending lamps were
referred to as pregnant penguins. When his opposition failed to move the
Council, Albert placed a plaque on the wall of his house pointing out that
the incongruous lamp posts had been erected by the UDC against the
advice of the Royal Fine Art Commission.
Albert joined the Royal Academy as an Associate in 1923 on the
nomination of Sir Edwin Lutyens. Most of the Members of the RA, then
as now, are artists rather than architects, but Lutyens himself became
President in 1938, and Albert followed him to this honour in 1954. Of
course in addition to his architectural work he submitted his
watercolours to the Academy’s annual exhibitions.
Albert died in Avenue House on 3 February 1964. In person he was a
man of enormous energy and scholarship, not afraid to do battle in
causes he cared about, but with a wicked sense of humour. He must have
been great fun.
Richard Morgan*
* I am indebted to Mr Simon Houfe, FSA, for most of the facts about Sir
Albert in his book, Sir Albert Richardson: The Professor, published by the White
Crescent Press (Luton, 1980) who were also publishers of The Bedfordshire
Magazine. I also acknowledge with thanks Simon’s introductory material in
Christie’s Sale Catalogue of Sir Albert’s collections, 18–19 Sept 2013.
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Book Review
Tangled Souls: Love and Scandal among the Victorian Aristocracy, by Jane
Dismore. The History Press, 97 St George’s Place, Cheltenham,
Gloucestershire, GL50 3QB, www.thehistorypress.co.uk, 2022, ISBN
978–0–7509–9662–4, 326pp, £20.
‘Outrageously handsome, witty and clever, Harry Cust was reputed to be
one of the great womanisers of the late Victorian era. In 1893, while a
Member of Parliament, he caused public scandal by his affair with artist
and poet Nina Welby-Gregory. When she revealed she was pregnant,
horror swept through their circle known as ‘the Souls’, a cultured, mostly
aristocratic group of writers, artists and politicians who also rubbed
shoulders with luminaries such as Oscar Wilde and H G Wells. With the
unconventional Margot Tennant and philosopher-statesman Arthur
Balfour at their centre, the dazzling Souls eschewed the formalities of
upper-class etiquette, valuing conversation and clever games above
gambling and racing. Talented and glamorous women such as Violet
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Granby and Ettie Grenfell joined rising politicians George Curzon and
George Wyndham at grand country houses to talk, play and flirt. Passions
raged behind their courtly code. Married Souls discreetly bore their lovers’
children – and public figures got away with much worse – yet bachelor
Harry’s seduction of a single woman of the same class broke the rules. For
the rest of their lives, Harry and Nina would fight to rebuild their
reputations and maintain the marriage they were pressurised to enter.’

So runs the jacket blurb of this volume in which acclaimed biographer
Jane Dismore tells of the ‘romance which threatened to tear apart this
distinguished group of friends, revealing pre-[Great]-War society at its
most colourful and most conflicted’.
But why should this long-gone romance be of interest to us? Harry
Cust (Henry John Cockayne Cust, 1861–1917) was born into a family of
distinguished politicians, lawyers and churchmen. Handsome and clever,
a poet, editor and MP, they said he would become prime minister. He
loved many women, and was the biological father of Lady Diana Cooper
(née Manners) and possibly others. In 1884, he inherited Cockayne Hatley
near Potton from his father, Henry Francis Cockayne Cust, and later
became the heir to his second cousin, Earl Brownlow. His marriage in
1893 to Emmeline ‘Nina’ Welby-Gregory and the scandal resulting from it
damaged his career and reputation. Nina Cust (1867–1955), was a poet,
artist, sculptor and linguist, and the quiet, intellectual lovely daughter of
Sir William and Lady Victoria Welby-Gregory (née Stuart-Wortley) of
Denton Manor, Lincolnshire. Nina was related to the Duke of Rutland
and, distantly, to Harry Cust. She had loved him for a long time and in
1893 they married after she told him she was pregnant with his child.
The Hall at Cockayne Hatley was once known as Cockayne Hatley
Mansion, and originally built by Sir John Cockayne in the 15th century. It
was added to and rebuilt many times. The present building is mainly
early Victorian but the east wing dates back to George I. There is still a
Tudor single wall and fireplace. A fire destroyed much of the south facing
building in 1931 when many of the grand rooms and the architecture were
1
lost. The Cockayne family lived at the Hall until the late 1860s.
Harry Cust’s second cousin, the 3rd Earl Brownlow (Adelbert
Wellington Brownlow Cust, 1844–1921), was a Conservative politician and
courtier. His wife was the Countess Adelaide, née Talbot. They
entertained at their country estates, Belton (Lincolnshire), their London
2
house, 8 Carlton Terrace and Ashridge House at Berkhamsted, Herts.
Older than most Souls, Lord and Lady Brownlow were supporters of the
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arts and close friends of the Prince and Princess of Wales (later Edward
VII and Queen Alexandra).
In 17 chapters Jane Dismore unravels the tangled skein of these
relationships and the scandal arising from them, especially as the people
involved were near the Crown and seats of power. It is a fascinating tale
which involves most of the well-known names of the era including the
Prime Minister and his wife and the Foreign Secretary.
The author has provided a Glossary of Main Characters which will
help the reader through the tangled web and there are notes to the
sources at the end of the book, a bibliography and, of course, an index.
Ten pages of photos appear from page 135; they came as a surprise
because, strangely, there is no list of illustrations that I could find in the
advance pdf from which I am reviewing this book.
Of the two appendices, there is one on Harry Cust and then a
tantalising one examining whether Margaret Thatcher was Harry Cust’s
granddaughter from the wrong side of the blanket, but the author thinks
this is unlikely.
Nicely designed and typeset in Bembo and with a really attractive
jacket which is redolent of the era, this is good buy for anyone interested
in the family which owned the Cockayne Hatley Estate or the scandals of
the turn of the Victorian/Edwardian era.
Notes
1. In 1929 John Whitehead bought the estate and planted over one million
Cox's Orange Pippin trees, the largest apple orchard in England, but it was dug up
and burnt as uneconomic in 1974. Mr Whitehead left the Hall soon after the war
and sold the estate to the Co-op Farming group. The property subsequently fell
into disrepair until the Hall and some of the surrounding land, was sold into
private ownership. Now restored, the Hall and the adjacent church of John the
Baptist reflect its affluent history.
2. Once a royal residence for Henry VIII and Princess Elizabeth I today
Ashridge House is a meeting, events and wedding venue, in 190 acres of beautiful
landscaped gardens. It is also home to an international business school and
Ashridge Executive Education The estate is managed by the National Trust.

Ted Martin

–
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Society Bookshelf
Books published by our history societies: contact the Editor if you wish
your Society’s books to be included
At the Long Ford: A History of Langford, by Michael Rutt; Ed, Ted Martin.
Paperback, 172pp incl indexes. Price £5 (£8 by post). Langford & District
History Society, 2021. Copies obtainable through the Editor.
Bedford History Timeline, by Alan Crawley and Bob Ricketts. Bedford
Architectural, Archaeological and Local History Society. 2019, Paperback,
94pp, 119 illustrations. Price £8, from the Eagle Bookshop, 16–20 St Peter’s
Street, Bedford MK40 2NN or £10 incl postage from Bob Ricketts, 68 Mendip
Crescent, Bedford, MK41 9EP.
Beats, Boots and Thieves – A History of Policing in North Bedfordshire, By Des Hoar
and Richard Handscomb. Sharnbrook Local History Group. 2013. Paperback,
146 pp, £10 from 24 Loring Road, Sharnbrook, Bedford MK44 1JZ.
Clophill in the Great War: Those who Died and those who Survived, by Colin Watt.
Hardback, A5 landscape, 169pp, 12,50 + £2.50 p& p. For purchase details see:
website bit.ly/307uLMM or phone 01525 860922.
Colmworth and Neighbouring Villages: Then and Now, by Colmworth and
Neighbours History Society. 2018. Paperback, 46pp, 100+ illustrations, £5 + £2
postage from Dave Jarrett, 3 Collingwood Road, Eaton Socon, PE19 8JQ.
Henry John Sylvester Stannard with notes on his daughter Theresa Sylvester
Stannard, by Richard Morgan. Bedfordshire Local History Association, 2018.
48pp incl index. Available via the BLHA website http://www.bedfordshirelha.org.uk, £5 + p&p.
Langford Then and Now 2006. Langford & District History Society, 2006.
Paperback, 40 pp, 80+ photos, £4 from Rowena Wolfe by phone or email: 01767
312556 or rowena.wolfe@btinternet.com.
Langford through the Lens Volume 1. Langford & District History Society, reprinted
with amendments 2021 to include Langford: A Village Walk. Paperback, 138 pp,
70 photos, £7, from Rowena Wolfe by phone or email: 01767 312556 or
rowena.wolfe@btinternet.com.
Langford through the Lens, Volume 2. Langford & District History Society. 1992.
Paperback, 80 pp, 80+ photos, £3, from Rowena Wolfe by phone or email: 01767
312556 or rowena.wolfe@btinternet.com.
Life in Bedford during the Second World War, by Stuart Antrobus. Published by
Bedford Architectural, Archaeological and Local History Society, 2021. A4
paperback, 102pp, incl Appendices 18pp, Indexes, 13pp, 85 illustrations. Price
£9, from the Eagle Bookshop, 16–20 St Peter’s Street, Bedford MK40 2NN or £11,
incl postage, from BAALHS (cheque payable to BAALHS), Bob Ricketts, 68
Mendip Crescent, Bedford, MK41 9EP.
Willington in the First World War by Robert Bollington. Gostwick Press. 2018.
96pp, £6 from Willington Local History Group (cheque to be payable to them)
c/o Rob Bollington, 2 Beauchamp Place, Willington MK44 3QA.
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